
T HIS month, George Hunting-
ton Hartford II wiil once

again find himself in the limelight.
His new museum, the Gallery of
Modem Art (before whose polka-
dot portholes he proudly stands
in the photo at right), will open
March 16 on Manhattan's Colum-
bus Circle. Not long nlier, his
first book, Art and Armageddon,
will appear on the bookstands. In-
spired by these events, television
will bring him into millions of
homes, where his casual good

pita for more simplicity and
vhole i the a mid
be well received.

Publicity, of course, is nothing
new to Huntineion Hartford; he
has been described variously and
often in print. To feature writers,

ing his lime by spending his
money. To society reporters, he is
the thrice-married, 52-year-old A
& P heir. To art critics, he is a
"dilettante" best knoim for his
dislike of Picasso, de Kooning,
and abstract art in general. What-

tain, they ignore one determinant
of Huntirtgion Hartford's life:

devotion to the arts that has made
him one of the last big individual
patrons to the U.S. today.
" Amply backed by a fortune esti-
mated at anywhere from ?70
miUion to $500 million, Hartford
hai indulged in an impressive list
of building projects. Though lie
plans and builds mainly (o house

than one monument in th= pro-
cesj. -"The more Hunt builds,"
says ex-wife Marjorie Steeie, "the
more he wants to build."

Pro/acts mil ovj»r

To date, Hartford has built an

small office building, and a plush
Bahamian resort. He has also
planned a vast hot el-country 'dub
for Hollywood, a Manhattan res-
taurant, a hotel, and other struc-
tures, either still in project form
or abandoned for •various reasons.
He has" worked with "architects
from Frmt Llcyd Wright to
Edward Durell S:OK;, and

engineers, students, and decorators

gan in 1945 when he met Frank
Lloyd Wright's son, Lloyd Wright.

what some future biographer
might call his "playboy period,"
and was turning his attention and

His first major project was an
ambitious scheme for a country
club and resort in a canyon close
to Hollywood. For the ardiiieei,
he chose Lloyd Wright. It was
such a big job that \Vright brought
in his father, and one of FLLW*

of this llaboration. The
whole canyon was to be decked

center, a domed house for Hart-
ford Him!', as well as a club-
house resembling several saucers

i f ro

crcic shaft. FLLWs vision exceed-
ed . even Hartford's; the project
was never built. "It was terribly
expensive." recalls Hartford, "and
very cold up on the hill."

Meanwhile, Hartford had Lloyd

and a group of spacious studio-
homes for The Huntington Hart-'
ford Foundation at Pacific Pali-

Los An?efes.
The' Foundation' marked Han-'

ford's first important venture as

1948, its purpose was to "stimu-'
late creativity to die arts through

." Hartford spent
some 5600,000 setting up these

modeled buildings, and a huge

154 acres in Rustic Canyon,'
While still in Hollywood, which

he increasingly regarded as a cult-
ural wasteland, Hartford decided
to give the community a repertory
theater. He was determined, he
says, "to shove culture down
[Hollywood's; throais."
-"-The $1 million Huntington
Hartford Theater, however, was
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.



E£ v a cultural stimulus. (He and
R£ design" Helen Conway remodeled
Kf the old Lux Radio Theater and
Eg the result .has been praised as
Hf '"one of the best theaters in the
Eol.S.") His plan was to use local
!£•;'" 'talf ui in the production of classic

Rbl tinie went on, the management
&:' discovered [hat if the theater were

K- on road shows of Broadway hits.

•j;-, ^ "" m Now rorft

p Eventually, Hartford left the

E " York. By this time, he had dcvci-

B;- firmer ideas about — painting. And

Evj the Gallery of Modem Art.
f- He purchased the tiny (4,600

&fc_ Circle in 1956 for $1.5 million.

K' architect. For a while ihe front-
".'• running candidate was Hanford
fit?'' Yang, a Chinese-bom architec-
E/mral ^student _ at. M.I.T.- 'Yang
Rr*""ilevr«-d an 11-story scheme of
E^imeriocking concrete cylinders
ft,', iheathtd in opaque plastic. Because
& Y-mg was not. registered as an
•rSrchltect -in New .York, Hartford

£ ^Architect' and client worked close-
Bt 5 ly to '.-achieve the design they
K .wanted, sptinding ten days" "on re-

|t • • agreed on a final scheme that
R> would look like an overs iiedJVe-'

'"';' This, however, was just the be-
5* . ginning. Hartford had trouble

K? because of the museum's difficult
S- ' shape ,(a trapezoidal pl.in and a

S* the same time and" large deliveries

jpf . All _ die V k h i l r . - , :lii !.-•.••. oF ihr?
bu i ld ing p-i-;.-: it i= 'ril

• : .., ;,. „ '

For his pains and money, how-
ever, Hartford got his most ele-

he left the construction problems

interest in design details. "He
objected to 'those bronze things

tion Chief Gilbert Parker,

alarms." Hartford also suggested
to Stone such embellishments as
keeping the "porthole" discs cut
from the white marble facade and
incorporating them in tlv Ho.ir of
the lob oy, ana having die eieva-
tors open," for variety's sake, di-
re'ctly into the galleries on alter-

Stone's design for the Gallery
is an ingenious one that makes
the most of the limited apace.

for changing exhibits and on in-

The fourth and. .fifth 'floors will

collection, "which ranges all the way
from Guardi, Courbct, and Burnt-
Jones to Orozco and Dali.

Each of the exhibit floors has
a large gallery on the Columbus

a Polynesian^ tyle. restaurant
In 1959, when the Gallery was

like to give Ntrw.York something

corner of Central Park.
'Having put up J862.500 for the

project, Hartford asked Stone to
design a building where New

while watching the passing scene.

approved it. For its part, the City
reserved a 240 foot ' by 80 foot
plot in the park across tht- street
from the Plaza Hotel.

A group cf nearby property

Thev had no quarrel with Stone's
design, but they insisted that the

part land. The whole scheme is
now in the New York courts.

Meanwhile, in 1962, one of
Hartford's least known New Yotk
building projects opened. It is a

43rd street which houses "the

age." Speed-Park. Hartford— who
probably has been approached
with more fantastic inventions

(e.g., a cigarette that lights itself,
a bottled Mint Julep), picked up
the idea four years ago when a

Mihai Aiimanestianu proposed 3
solution co the parking crisis in

and-pigcunliole system run by a

'631. Hanford backed it to the
tune of $2 million, and although
the garage is operating, neither it
nor the system has made much

At play and at home

ect to date is Paradise Island, a
resort in the Bahamas. For this

modeled existing buildings on
what used to be [he estate of
Swedish Financier Axe! Wen-

bought the 700-acre tract (two-
third} of the island) for $14 'mil-

million in it. He now plans to
expand it with a large and mod-
erately priced hotel. No matter
what he builds on Paradise Island,

should be done right, in good

Up to this dictum. His iniistence,,
on 'doing things right, 'however^

tended, "Let's get ihis straight, "-•
he told a reponer W!M aA-d
about his fortune Kt>t lonj a^c,

• "

"I'm not a botiomless well."

bottom should be reached, Hart-
ford has protected three of his
pet projects with a $9 million

The Handwriting Institute in New
York (which, among other things,
holds that cancer can be spotted
in its earliest stages by studying
handwriting specimens). Other

ford's backing than on their own
commercial success. One of these

performing art:. Hartford houses
it in a five-story Manhattan build-
ing, remodeled by Designer Me-
lanie Kahane.

Meanwhile, Huntington Hart-

Ktupv hi, 1™. »d „»« of ,

and his seven residences scattered
across the U.S., the Caribbean,
and Europe. Ideas and objects,
in fact, clutter his 13-room du-

Beekman Place; there are paint-

even the view over the East River. ,

drops: "I suppose it'i IM secret '
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