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TO: Jack Ken­
FROM: Alex Herrera

CO PY: Peg Breen
SUBJECT: 2 Columbus Circle

DATE: March 18. 2004

This memo and its attachments present (/ chronological summa;~v of the ongoing debate over the
fate of Edward Durell Stone's J 96-1building, and of the Conservancy's positions since 200U

March 9. 2000: After a discussion at the NYLC Board meeting, the Board directs the statIto call
upon the LPC to give the building its "day in court" by scheduling a public hearing on its
possible designation.

March 14.2000: Peg wrote to Jennifer Raab, noting that the LPC should be "the final arbiter"
and to weigh the pros and cons of designation. (att.)

April 2. 2000: Herbert Muschamp "vrites a piece in the NYT Sunday Arts section titled
" Huntington Hartford's Generous Folly". (att.)

April 12.2000: Ronda Wist replied to Peg's letter stating that the LPC staff, its Chairman, and
the Designation Committee did not believe that the building merited further consideration. No
public hearing would be scheduled. (att.)

April 15. 2000: A rally was held outside 2 Columbus Circle to urge the LPC to hold a public
hearing. Present were Councilwomen Ronnie Eldridge, v.Titer Tom Wolfe, architect Robert
Stern, Huntington Hartford's daughter, and approximately 60 preservationists. (att.)

April 24. 2000: An editorial in the NY Observer supports the cause to preserve the building. (att.)

,June. 2000: Outreach begins to the State Historic Preservation Office to have the building
deemed eligible for the National Register, NYLC staff sent Kathy Howe a package of
:information. Although Commissioner Castro made informal statements that she was leaning
towards a tindng of eligibilty, political pressure prevented any official response from being made.

December 21 : 2000: letter of support from Robert AM Stern to the SHPO for listing 2 Columbus
on the Register. (att.) Many other letters were sent.
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November 5. 2002: Artick in the ;\'Y"T announcing the selection of an architect for the Museum
of Arts and Design. (att.)

April 2 L 2003: Members of the Public Policy Committee convened for a briefing on the
Museum of Arts and Design (formerly the American Crafts Museum) proposal to acquire and
alter the building. Briding was given by Museum President Holly Hotchner. consultant Laurie
Beckelman, and architect CJaryHandel of Al1ied Works (Brad Coepfirs tirm) of Portland.
Oregon. The Museum intends to replace the facades of the building with teml. cotta "screens"
suggesting a woven pattern. The new facades would feature fenestration that would bring natural
light into certain gal1eries. The museum"contended that the existing marble facade is in very poor
condition and that it cannot be saved. They said that the city's offering actually required them to
change the facade. Essential1y, the building vvould be stripped down to the structure and all new
layouts and systems would be installed. The budget is 50 million dollars. The ULURP filing for
the project included a letter from the LPC stating that the agency has "no interest"' in the matter
of designating the building.

Mav 23. 2003: Peg writes a letter to Holly Hotchner stating that the matter had been discussed at
the last board meeting and that majority of the Board felt that the building vvasworthy of
designation. (att.)

~Ju_n_e_l_6~._20~0_3_:Peg writes a letter to Robert Tierney, the new chairman of the LPC, asking that he
hold a hearing on the building. (att.)

October 12 & 13,2003: Two consecutive pieces wTitten by Tom Wolfe, appear in the Ne\v York
Times' Op Ed page. (att.)

November 29.2003: Letter to the editor, NYT.

Januarv 7. 2004: "A.L.Huxtable VS. Tom Wolfe" A download from a Slate article recapping a
piece by Ada Louise Huxtable that appeared in the Wall Street Journal, which opposed the
preservation of2 Columbus Circle and reiterated Ms. Huxtable's highly critical view of the
building. (att.)

Januarv 22.2004: "On Columbus Circle, Fighting a Face-Lift" NYT article weighing pros and
cons of the building's preservation. (att.)
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March I '-k 2000

The Honorable Jennifer.l. Raab

Comm issioner

Ne\v York City Landmarks Preservation Commission

IOf) Old Slip
New York. New York 1000S

Dear Jennifer:

On behalf of the Board of Directors of the Landmarks Conservancy, I am asking you to hold a hearing on
Two Columbus Circle to determine its eligibility as an individual landmark.

Our Board is still of divided opinion on the merits of the building, but the feeling was unanimous that

Two Columbus Circle deserves its day in court. It was designed by a notable American architect and is

widely recognized as a remarkable product of its period. The Conservancy. other organizations. and

many knowledgeable individuals may debate its significance. but your agency is the final arbiter.

We urge you to hold a hearing as soon as possible to weight the pros and cons of the building's

importance. Such a public discourse would not only be constructive but also might lead to new

knowledge about the history of the building and its architect.

We believe that the building is under threat. It would be shameful to perhaps lose the building without
having officially discussed its significance. Two Columbus Circle has people debating architecture.

It always created controversy. The Landmarks Preservation Commission has a public responsibility to

render its judgement on a building so well known and provocative.

Thank you.

Stuart N. Siegel, Ch'1irman
Peg Breen, President

141 Fifth Avenue

New York, New York 1()OI ()
Tel: 212 99S-5260
Fax: 212 995-5268
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Art/ArchItecture: Hl::,}O:H:f{ I 1\:IU~Ui;-\rvJV:HuntIngton Hartford's Generous Folly

April 2. 2000

Art/Architecture: HERBERT MUSCHAMP; Huntington Hartford's
Generous Folly

LAST month the city reopened the pro..:ess of ..:hoosing a buyer for 2 Columbus Cir..:le, the white marble
campanile that faces Columbus Cirde's southern ar..:. Completed in 1964, the building has stood vacant
since the New York City Department of Cultural Atfairs ldt the premises two years ago. It's an important
site. partly because of the archite..:ture and partly because of the layers of historical meaning that have
settled over it. The building became eligihle for landmark status in 1990. Should it be landmarked?
Prohably not. Which isn't to say the huilding isn't worthy of landmark designation. In my view, it should
be the other way around. Why not spare the huilding and tear down our landmarks laws? Landmarking
today has become a matter of some people wanting to for..:e others to live with their childhood memories.
The city is rapidly becoming one hig boohoo comer. a place to lament lost Rosebuds and madeleines.

These memories are priceless, but we don't have to keep the building to preserve them. Web sites and chat
rooms could be set up for that purpose. along with photos of the vanished editice. Here's my posting for
memory lane. twocol umbuscircl e...:om.

The building, designed by Edward Durell Stone. is often described as an architectural curiosity, a term that
holds little meaning. Any building worth writing about is a curiosity. Lincoln Center, designed in the same
period, is straight out of Weird Tales. I've also heard the building described as "classical." Actually,
Stone's design is a fairly legible abstraction of Venetian Gothic. It is a latter-day tribute to John Ruskin
and the road not taken by modern architects after the collapse of the Gothic Revival in the late 19th
century.

No style was more suitable for the building's client, Huntington Hartford.. and his aesthetic intentions.
Ruskin.. the leading advocate of Venetian Gothic in the Victorian era, made himself an enemy of modem
art in a libelous review of James Whistler's work and in the lawsuit that followed. Mr. Hartford himself
made waves ,'lith a newspaper ad that attacked the formalist aesthetic of the Museum of Modem Art. With
the Gallery of Modern Art, as 2 Columbus Circle was originally called, Mr. Hartford put his money where
his mouth was. His collection included Impressionists, pre-Raphaelites, Surrealists and other tine
examples of representational painting.

Edward Durell Stone, too, was a contrarian. A co-architect of the Museum of Modem Art's building on
West 53rd Street, Stone was among the country's first devotees of the International Style. After World War
II, he came to feel that the style lacked the human dimension. In later projects, like the United States
Embassy in New Delhi and his own Manhattan townhouse, Stone challenged modernist orthodoxy by
adorning facades with ornamental screens that evoked Oriental design.

At 2 Columbus Circle, the screen motif is found on the edges of the building, which are bordered with
small round windows punched through the marble facade. In this context. the screen evokes the Byzantine
roots of the Venetian Gothic style. The rounded arches at the top of the building's loggia belong to what
Ruskin called Venetian Gothic's First Order. The loggia's penthouse placement at the top of building is
standard for the campanile. To extend the conceit further, one can imagine the building's base as a
waterfront entrance, with Columbus Circle serving as its grand canal.

It is accurate to call the building a folly. Mr. Hartford, heir to the A. & P. fortune (he still lives in
Manhattan). had the means to indulge his personal taste on a grand scale. But his folly was generous.
Generosity was the note struck when the Gallery of Modem Art opened its doors. For visitors of my

generation, there was nothing ludicrous about the paintings on display. Nowhere else in New York could
you see such a sumptuous collection ofVuillards. An entire gallery was devoted to a series of eight panels
by the pre-Raphaelite painter Edward Burne-Jones retelling the myth of Perseus, the son of Zeus and
Danae. who slew Medusa. The immense Dali painting "Discovery of America by Christopher Columbus"
was a candidly homoerotic confession of the artist's royalist sympathies. If these works were laughable, we
love to laugh.
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Spatially. too. the museum was rich. It \Ias much criticized for the amount of space given over to
elevators. stairs and tire stairs and for the small size of the galleries in relation to these svstems of vertical
circulation. In fact. as at the Frick. the intimacy of the galleries was a plus. The rooms \\i'-erelined with
expensive woods that remained intact IlI1ti!Mary Schmidt Campbell. a former cultural affairs
commissioner. attacked them with hamml'r and nail in a hduddled attempt to create oftices.

This was a vertical museum. Visitors took ~Illelevator to the top and descended through galleries arranged
as a squared-off spiral. Rem Koolhaas, in projects like the Jussieu Library in Paris and th-e Rotte:rdam ~
Kunsthal. has pursued the goal of reconciling spirals with cubes. Stone's work. like Wallace K. Harrison's,
is a precedent for Koolhaas's explorations.

Perhaps the most striking display of generosity occurred in the penthouse. when: Mr. Hartford lodged a
two-story restaurant called the Gauguin Room. Tapestry ve:rsions of Gauguin paintings wen: displaye:d
against wood paneling. The menu was Polynesian. the service and decor discre:et. the prices low. And the
views! Dim:rs were right up there with Columbus himself The broad expanse of Central Park fanned out
to the east with the Maim: Memorial anchoring the park's southwest corner.

The loggia's arcade framed this great vista. and taught a valuable urban lesson besides. The City Beautiful
did not rely only on objects placed in the cityscape. It also depended on devices tor framing the cityscape.
Much of the allure of the City Beautiful image came from renderings that carefully framed a bird's-eye
view. In the modern city. that function is performed not only by controlled open space but by windows in
tall glass buildings.

Architecture is closer in spirit to the City Beautiful movement today than in the years when Stone's
building went up. Time has obliterated the line that once divided the Beaux Arts from the modem
movement. The Beaux Arts ideal of homogeneous urban unity is as appalling today as it was a century
ago. but most architects now treat individual buildings as pieces of the city, not discrete objects floating in
space. In urban as well as stylistic terms. in other \Iords. Stone's design was a pivot in the reconciliation of
opposed points of view.

The larger pivot. however, originated outside architecture. It emerged from Andy Warhol's studio at 231
East 47th Street. the famous silver-lined Factory where Warhol was turning out his silk-screened images

of Marilyn, Liz, Jackie and Elvis. The sensibility behind those paintings h;d begun to ripple through the
culture, and when Warhol remarked that "Pop Art is about liking things," he touched one of modernism's
most sensitive nerves. In the United States. at any rate, modernism was not about liking things. It stood on
a platform of serious refusals.

So many likable things had been refused. Troy Donahue. Woolworth's candy department. Academic
painting. Victorian architecture. Ada Louise Huxtable, who was then the architecture critic of The New
York Times, was entirely correct to describe 2 Columbus Circle as "a die-cut Venetian palazzo on
lollypops." The surprise was that a lollypop palazzo was just what Pop art fans were dying for.

With institutions like the Museum of Modem Art now catering to the market for popular entertainment, it
is hard to project backward into the days when culture guards patrolled the borders between art and kitsch.
But 2 Columbus Circle is once again a contested site. Who will buy? Or, to raise a more significant
question. why did the city reopen the bidding process? The initial round produced solid offers from two
potential buyers: Donald Trump and the Dahesh Museum. Either of them could revive the era when
academic and Surrealist painting were considered guilty pleasures. The bright thing would be to broker a
venture between them.

Trump proposes to tear down 2 Columbus Circle and put up a new building, a super-luxurious annex to his
hotel across the circle. Since a new building can't exceed the present one in size, it's unlikely that the
project would make money. Rather, Trump wants to make an architectural statement. Though he is now
the proud owner of Stone's General Motors Building on the far side of Central Park South, the developer
has declared that he dislikes the Hartford building. He would like Frank Gehry to design a replacement. So
far. Gehry hasn't taken the bait. But if Trump is prepared to give his own tally some architectural
distinction. he has every right to give Mr. Harttord's the old heave-ho.

The Oahesh Museum. meanwhile, is better poised than any other arts institution to recreate Mr. Hartford's
ambitions 40 years aner the tact. It is based on a collection assembled by Salim Moussa Achi, a Lebanese:
Christian mystic and physician known as Ie docteur Dahesh Dr. Wonder. The eollection tocuses on French
19th-century academic painting. It is one of the major sources of information on the era dominated by the
revolutions that swcpt across Europe in 1848. The Dahesh, now housed on Fifth Avenue. proposes to
preserve 2 Columbus Circle, and has approached Hugh Hardy to supervise its restoration.
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SINCE cultural institutions don't pay taxes. the eity may be reluctant to piek Dahesh. This is like exiling
the golden goose. Tourism and eulture makc up an increasing shan: of the city's ta"\ base. People comc to
New York and other urban centers to gain cultural experience. Many of them need places to stay. The
Dahesh and the Donald would make a pertl:ct pair across the circle.

Better yet. somebody smart ought to brok.:r a d.:al between these two colorful bidders. Trump should take
over the Gauguin Room's two-story penthouse and create his own kind of generosity: restaurant by day.
supp.:r club at night. For many of us. Trump is a Surr.:alist phenomenon. the pure projection of New
York's unconscious desires. The Dahesh specializes in French Orientalist paintings. Trump's adoration of
sparkle evokes the Arabian Nights. Now why can't these talks create a cultural fusion in a place dedicated
to the idea of venturing into the unknown')

Copynght 2004 The New 'Iork Times Company i PermiSSIons I Pnvacy PoliCY
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The New York City Landmarks Preservation Commission

100 Old Slip "bv York NY 10005 TEL: 212-487-6820 FAX: 212-487-6796 TTY: 212-487-6745

http://www.ci.nyc.ny.us/html/lpc/

ROi'IDA WIST
EXECUTIVE DIRECTOR

April 12, 2000

Peg Breen
Executive Director
Landmarks Conservancy
141 Fifth Avenue

New York, NY 10010

Re: 2 Columbus Circle

Dear Peg:

I write in response to your request that the Landmarks Preservation Commission hold a public hearing
on 2 Columbus Circle.

As you know, the Commission has a process for evaluating structures that are submitted to us for
review. After receiving requests about 2 Columbus Circle, the Research staff and the Chairman reviewed
written and photographic materials. The staff did not believe that the building merited further
consideration. However, given the interest in the building, Chairman Raab asked that we forward the
information to the Commission's Designation Committee. In June 1996, the Committee evaluated the
building. After reviewing the materials, the Committee determined that 2 Columbus Circle did not meet
the threshold required for the full Commission to hold a public hearing to consider it as an individual
landmark.

The Commission takes seriously its statutory mandate to investigate and, where appropriate,
designate and protect meritorious buildings. No new information about the building's history or
architecture has been provided that is materially different from information considered previously.

We understand that there is great interest in the building at this time. While this is not the response
you wished to receive, please be assured that the staff and the Designation Committee seriously
considered this request.

Sincerely yours,

~
Ronda Wist
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Don HORan Charla:s/The New York: Time",

Tom Wolfe with City Councilwoman Ronnie Eldridge, left, and Peg
Breen of the New York Landmarks Conservancy at 2 Columbus Circle.

Tom Wolfe is
among those who
are trying to save 2
Columbus Circle.

teet. It is a very unimpnrtant build­
lng."

Mayor Rudolph IV.Gilliiani is also
said to be no great admirer of 2
Columbus Circle. Former Mayor Ed­
ward I. Koch has called the building
downright ugly,

Even some preservationists are
not convinced of its merits. Peg

pended after developers were chosen
for the nearby Coliseum site, where
the $1.6 billion Columbus Center is
rising, city development officials
have said. City offIcials said the Con­
struction would change the area, and
they wanted to give prospective bid­
ders a chance to reassess it.

But a person familiar with the
negotiations at the time said that the
bidding was suspended because
there were only two entrants - the
Dahesh, with a $10 million proposal,
and Mr. Trump, for less - and be­
cause the bids were too low,

The Landmarks Conservancy has
complained that the city's new offer­
ing encourages a commercial use· ilt
the site, since a commercial prop­
erty would bring in more tax revenue
to the city.

To architects like Mr. Stern, the
building is worth preserving regard­
less of what would be put up in its
stead.

"To tear it down to build another
apartment house or condo is prepos­
terous," Mr. Stern said,

Others defenders includ•• SI''','
RepresPlltative Richard N, f ;,,11­
fned, State Senmor Eric T. Schw ..'i­
Jerman City COllllcilwoman ROIlI}I£'
Fldl'ldg;, ,uid leaders of tl", lot'"i
DAnlOCratic Party c1uh,

nH! man who was j'r:~r/)fl:-:;Ihlt~fflr

It Clll. Mr lfilrtford, IS ~IO;uHI ill 'I
11lifSIIlg 11IJrJH', IllS d:HJglllf'r illlwl
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Brepn. president of the New York
Landmarks Conservancy, said that
the or~"nization's board was deeply
divided ;)bout whether the building
deser"cr! landmark stat liS. She anr!
others "I vestenlay's protest said
Llley '.,1,'1'1 {\ HIPrely I';dling for nn open
hCClrill.t! hy tJ1P. Llll(lmarks Commisa
,-.ion.

,\1'["1 111(' (\ar-Hr-I" n'tl1'I'st for pro­
posal,; lJll 111'~ '-iJf(\, Jfl 11I1l7, Ihe city
al.e:o rPI;r.j\lr,t! it ~Hd from fiw Dahesh
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An Effort
To Preserve
A Monolith

Derided Building
Has Big-Name Help

f,ll.inf( i1 trip?

Ch"'.k thp. W •."ther Report for
'lour d,,~tur.l'i0n .. from

Pirhllill/rrl to Hio.

By DANIEL J. Wi\KIN

[n a CIty where putting up build­
ings, te;lring tlwm down 311d protest­
Ing ill rile streels are part of daily
life, thIs demonstration was some­
what different.
, There was the writer Tom Wolfe in
a pale checked suit, tile architect
Robert M. Stern and a corps of New
York City's preservationist elite.
And behind them yesterday was a
huilding with no windows other than
footwide portholes, tennIS racket­
shaped columns and arches evoking
Venetian palaces.

The building is 2 Colulllhus Circle,
the white marble monolith on the
southern end of the circle that has
looked down Central Park West and
Broadway since 1964,Vacant for two
years, the property has been put up
for development by the city, drawing
fears from preservationists that it
will be torn down for an office or
apartment building.
, Once the home of the New Ynrk
City Department of Cultura[ Affairs,
2 Columbus Circle was designed by
Ihe architect Edward Durell Stone
[or Huntmgton Hartford, the heir to
the A.&P. supermarket fortune. It
was built to house Mr. Hartford's art
collection, and his name is still in­
scribed in front.

The New York City Landmarks
Preservation Commission has de­
.clined to give it landmark status, and
the city's Economic DevelopmelH
Corporation is soliciting bids from
(Jevelopers, calling it "prime location
for residential apartments, as well
as hotel and other commercials

. uses." The deadline is May 2,
The city's proffer, plus a previous

bid by Donald J. Trump to build a 12­
story hotel, translated into the fears
that Stone's building would fall.

Now, support for the building IS
growing. Its circle of public champi­
ons has widened to include Mr. Wolfe
and some local politicians.

"I think this is one of the few
candles lit in the dark ages of New
York architecture, which ran from
the 1950's almost to the present day,"
said Mr, Wolfe, who said he held his

, first book party In the Gauguin
Room, a two·story restaurant that

: :vas then atop the building.
'. Preservationists may take heart

from Mr. Trump, who owns a com­
: plex acrnss the circle and suggested
, yesterday that he might not go for­
: ward with his plans for 2 Columbus
: Circle, "It's so small, it's very possi­
, ble that I won't 11e bidding," Mr.

Trllmp said. "It's very tough to
make anv money there."

Wlwlher he brds or not. Mr, Trump
g<l\'(\ the huilding an "esthetic dell1o~
lition. "I think it belongs in the rnid­
dll~ of lirJdail. tlot in the mIddle IJf

New l'nrk City," he s,lId of Slone'::;
work. "He's a "pry (fllportnnt nrclll-
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2, COLUMBUS CIRCLE
Whatever one thinks of2 Columbus Circle, the distinctive building designed

by Edward Durell Stone that sits like an oversized wedding cake adjacent to

the old New York Coliseum site, all can agree that the last thing midtown needs

is another condominium project. Yet the city is eager to see the building con­

verted, or even ripped down to make way for more luxury apartments. Preser­

vationists are correct to assert that the building merits a better fate.

The building, with its distinctive portholes, has been vacant for two years,

and the city's Landmarks Preservation Commission has been unwilling to con­
fer landmark status on the structure. Originally built to house the art collection

of Huntington Hartford, heir to the A&P. supermarket fortune, the city's Economic
Development Corporation has been soliciting bids from developers interested

in turning the site into a residential building.
Dedicated New Yorkers such as author Tom Wolfe and architect Robert Stern

are joining with some local politicians to demand that the building be preserved.

Mr. Wolfe said the building is "one of the few candles lit in the dark ages of New

York architecture, which are from the 1950's to the present day." But former

Mayor Ed Koch, among others, has denounced the building as ugly.

It is, to be sure, a distinctive building, and the thought ofit being ripped down

to mak~ room for just another residence is, in Mr. Stern's word, "preposterous."

There certainly is no other building like it in Manhattan, reason enough to deem
it a landmark of sorts. Surely the site can be put to profitable use in its current
form. Like it or not, there's no ignoring 2 Columbus Circle. And isn't that what
New York architecture is ali about?------------------------



:Jbert A.M. Stern Architects
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December 21. 2000

The Honorable George E. Pataki
Governor

The Executive Chamber

l\ew York State Capitol

Albany. [-';Y 12224

Dear Governor Pataki:

[ was delighted to learn that the State Historic Preservation Office is considering listing

2 Columbus Circle in Manh:.ltt:m on the State and National Register of Historic Places.

This is an imp0l1ant building eminently worthy of such honor, and [ urge the appropriate

officials to conclude the listing swiftly.

As you kno\v, Edward Durrell Stone designed the building to house Huntington

Hartford's Gallery of Modem Art. The design was controversial from i ls inception but

stands as an important early example of Post-Modernism, the most important stylistic

movement of the late twentieth century. For this alone. it deserves recognition. But

Two Columbus Circle is much more: it is an elegantly detailed building that takes its

position on one of the city's most prominent sites with great authority, a modem palazzo

brilliantly achieved In the grand manner.

You have developed an impressive preservation record. Listing 2 Columbus Circle (m

the Register would be another bold move to maintain :\'ew York' s incredible architectural

legacy for the future. A city, as indeed a culture as a whole. is built up of iayers of

experience rhat make each new generation all the richer for its inheritance from the past.

Thank you for our attention.

RAMS:grn

bee: Peg Breen

:-< 'P'lrtners\STERN\RECL TRS\ZcoiClrgovpa<akl d2 i wpd
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Oregon Firm to Design for Museum

By CELESTINE BOHLEN

The Museum of Contemporary Arts and Design. t'lmnerly known as the American Craft Museum. has
chosen an architectural tirm from Portland. Ore .. to design its new quarters at 2 Columbus Circle, the site
of an eccentric nine-story white marble slab of building that has been vacant since 1998.

Allied Works Architecture, headed by Brad Cloeptil. was chosen from four tinalists for a $30 million
redesign of the building by the architect Edward Durell Stone and popularly known as the Huntington
Hartford building. Other works by Stone include the Museum of Modem Art. the General Motors Building
and the Kennedy Center in Washington. The design museum. now on West 53rd Street, hopes to move in
after about three years.

Museum ofticials said Mr. Cloeptil. 46, who designed the new Contemporary Art Museum in St. Louis.
and is working on an expansion of the Seattle Art Museum. was chosen on the basis of his experience. not
on a completed design. which is due in early 2003.

"He has done a number of urban projects that involve reuse and redesign as well as new construction, and
they are all done enormously creatively," said Holly Hotchner. director of the museum. "We are redoing a
site that has not worked very well. and he will hopefully come up with briJJiant solutions, given the
constrictions of the site and of our budget."

The redesign of the building, one of the few in New York to occupy its own block. is certain to stir
protests among preservationists, who regard it as both an ugly duckling and something of a landmark. The
city's Landmarks Preservation Commission has declined several times to put the building on its agenda.
When it was first built, it was widely reviled as "a die-cut Venetian palazzo on lollipops," even a turkey.
Still, it has since acquired a certain status.

"This is a building that has not had its day in court" said Frank Sanchis. executive director of the
Municipal Arts Society. "It has always been a curiosity from the day it went up, and a building for which
people have a love-hate relationship. And there is plenty of hate and plenty of love."

Bernard Tschumi, dean of Columbia University's Graduate School of Architecture. Planning and
Preservation, has argued against tampering with the building, particularly its most dominant feature, the
lack of windows facing Central Park.

"Either keep the building as a testimony to that period and to that architect, or tear it down and start trom
scratch." said Mr. Tschumi. who said he declined to be on the panel that selected the architect. "Don't
tiddle with a building that has a lot of integrity. You have to make up your mind."

Museum officials said they were looking for changes both to the building's unusual facade. with its famous
blank wall edged with portholes and topped by a Venetian-style loggia, and to its interior, which was once
an art gallery for a collection assembled by Huntington Hartford, heir to the supermarket fortune.

The building was eventually turned over to the city, which used it as a visitor center and headquarters for
the Cultural Affairs Department until four years ago. It was awarded to the Museum of Contemporary Arts
and Design last summer.

"This building has never really worked as a great public building," said Laurie Beckelman. director of the
museum's new building program. "What we are looking tor is a building that is more triendly to the city
and a great public museum."

But she said the redesign would necessarily be thorough. "We will use thl: steeL" she said, "and there is a
I54-seat theater downstairs that we will use, and we will see what dsc."

l'age I or .!.
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In a telephone interview Irom Portland. Mr. Cloeptil said he was aiming for a redesign reminiscent of the
original. "I think that whether one considers itlo he historic or not. it has become an icon for the city
because of its location and because of its color." he said. "Respecting its role in the memory of the city is
very important."

With the giant AOL Time-Warner huilding now under construction on the west side of Columbus Circle
clOdthe building at 240 Central Park South. across Broadway. recently named a city landmark. the
museum on the southern rim is expected to he the next and last piece of the circle's redesign to fall into
place.

As city-owned property. it must have an llrban land review. whieh is expected to begin early next year and
last up to a year. Ms. Beckelman said.

Copyright 200·t The New Ycrk Times Company i Perm!SSlons i Prwac:, PGIICI
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~lay 23, 2003

Ms. Holly Hotchner
Director

Museum of ContemporJry .-\rt & Design
40 West 53'<1Street
New York Nev.'!York 10019

Dear Holly:

At our Board j\,,'feetinglast week. the Public Policy Committee briefed everYone on our meeting- --
with you about the proposed redesign of 2 Columbus Circle. It sparked a lively discussion and a
sense ofa majority of the Board that Stone's design is \vorthy of preservation and of our
continued interest.

Everyone recognizes the need to upgrade the building and appreciates that you intend to save the

auditorium. But the Board is concerned about the overall impact of the proposed redesign. We
urge you to save more of Stone's original concept, such as the arcade, sidewalk, interior wood
paneling, portholes, and other significant features. vVe believe that you can still have a ne\v,
world-class museum for your collection while incorporating an outstanding work of American
design that many consider an important part of the fabric of~ew York.

We offer this in a spirit of fello\vship and in recognition of your o\vn sense of the City's history
and architectural heritage. We would look forward to continuing this conversation with you.

Sincerely,

~

~
President

cc: Donald Tober

!4! Fitch :\venuc:
:-;c:w Yurk, New Yurk II)() I iJ

fc:t: 212 99S-5260

1-"'1,,(: 212 99)-526,'\

1yl,wdl11.l rks(u'ny 1.lllJIlurks, (Jrg
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June 16, 2003

Sincerely,

Therefore, we urge you to calendar this controversial building. I cannot think of

another action you could take that would better underscore the independence of
the Commission and draw public attention to the landmarking process.

I am \\Titing to reiterate the Landmarks Conservancy's positlon, first voiced in
2000, that the Landmarks Preservation Commission should hold a public hearing
regarding the designation Edward Durrell Stone's Gallery of Modem Art at 2
Columbus Circle as a City landmark .

\Vhen we first took that position three years ago, our Board of Directors was
evenly divided on the merits of designation but united on the need for this
controversial building to "have its day in court" before the Commission.
Recently, the Board revisited the matter and feels even more strongly now that
this building deserves a hearing.

2 Columbus Circle

The Honorable Robert B, Tierney
Chaimlan
N.Y.c. landmarks Preservation Commission

Municipal Building
1 Centre Street, 9'h Floor
New York, NY 10007

Subject:

Dear Bob:

Board of Directors

John Belle, l' AlA. RIBA
\1/';II;;]m L. IkrnharJ

K.Hhryn .'vIeer.lw B~rry
Simon Brein~s, 1'.-\1.\
farr,ln T"zn L\rown
Rnhcrr IX'- !-Iurnen

Paul S. Bvan..l, fAt\
Joan n. Camms
Pamela Rubm Carrer

.\nne Coffin

Henrv P. Davison fI
.'vliehae! K. De Chi'Ha

Douglas Durst
John .\1. Forelle
Rohert C. Craham, Jr.
Cbrk P. Halste:ld

.\LHg:lrer B. Hassen
P:lu! K. Herzan

Holly Horehner
Susan Henshaw Jones

Srephen KIrschenbaum

Srephen S. Lash
.\limi Levirr

John .\lorning
Frederic S. Papert
> 1I;,on Simmons Prour\'

err C. Quinlan
..•..•ribeth S. Rahe

.\lare P. Schappe!I
Frank J. Sciame, Jr.
Smart ~. Siegel
Joanne .'v1. Stern
Elizabeth F. Stribling
Donald G. Tober

John E. Zuccotti

lohn j. Kerr. Ir., (:h,ltr/ll,11I

I'~g Breen, ['resident

AdviSOr>" Council
L.lurie Beckelman

.\ubria Corbitt

Susan CuJlman

Peter Duchin
Stuart P. Feld

.\!arjorie Flannigan
~orton Garfinkle
Ronald S. Lauder
Sherida Paulsen
..l.,rnold SC,l;lsi
Fr:lnces SCClite
Liz Smith
The Reverend emon

Frederick B. \,\iilliams

Peg Breen
President

cc: Members of the Conservancy's Board of Directors and Advisory Council

141 Fifth Avenue New York, New York 10010 • Tel: 212-995'-5260 Fax: 2l2-995-526X www.nylandmarks.org
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EDITORL\L DESK

The Building That Isn't There

By Tom Wolfe ( Op-Ed; Series) 2417 words

Does the municipal log duly show that Brad Cloeptil. the architect about to transform Edward Durell Stone's historic white marble
Huntington Hartford museum on Columbus Circle. means to render it "more ephemeral')"

"Ephemeral" is Architect Cloepfil's own word, I hasten to add, as in here today and gone tomorrow, and the nouveau-named Museum
of Arts and Design.. originally the homely old dosey-doe American Craft Museum, now on West 53rd Street. is busy raising more than
$50 million to have him do it.

The average savant might assume Architect Cloeptil (rhymes with "hopeful") was trying to say "ethereal" or perhaps "inimitable" when
his tongue slipped to "ephemeral"; but the average savant avoids the coherently challenged theoryspeak of contemporary architecture
like a brain-invading computer virus -- and is therefore unlikely to know that Ephemeralism was once (1994) This Year's Architectural
Style of the Century. There were countless This Year's Styles of the Century from 1950 to 2000: the New Brutalism, the New
Minimalism. Deconstructivism. Conceptualism, Contexturalism, Rationalism, three kinds of Post modernism (White. Gray and Silver)
and on and on. But I will mention only a couple that had succeeded Ephemeralism before the century was even over: Blobism and
Infrastructuralism.

Ephemeralism's big moment arrived in 1994 with Jean Nouvel's Cartier Foundation for Contemporary Art in Paris. Well outside the
real glass walls. Mr. Nouvel, a French architect. put other glass walls that extended beyond the building and were meant to create
disorienting retlections and general confusion as to where the museum itself really was. thereby "dematerializing" it (Mr. Nouvel's
favorite word at the time) and making it difficult for what theoryspeakers call "the dominant regime" to fInd. I could try to tell you why
this is an important goal. but it would make your head hurt as much as mine.

In due course. Ephemeralism embraced I) transparency - using plain glass walls or, preferably, confusing layers of glass like Mr.
Nouvel's; 2) voyeurism .- people outside on the street observing what people are doing inside and vice versa; and 3) branding-­
making the exterior design remind you of the enterprise within. All this was supposed to return architecture to a certain messianic
moment, to the original vision of Walter Gropius, Ludwig Mies van der Rohe and Le Corbusier -- the White Gods!

Our story of Brad Cloeptil and Edward Durell Stone and Stone's museum at 2 Columbus Circle is a modem-day, Oct. 12, 2003, parable
of a curious religion - literally that, a religion -- that has determined the look of major public buildings throughout the United States
for the past 60-odd years. It is a story of believers and an inti del .. and of where the faithful will go from here.

How the two Germans, Gropius and Mies van der Rohe, arrived as refugees in the early 1930's ... how they found both faculty and
students at all the major architecture schools in the United States prostrate before them in awe and homage (Harvard immediately made
Gropius head of its architecture school) like Bruce Cabot and Myrna Loy crash-landing in the jungle in a 1930's movie and emerging
dizzily from the wreckage in their white jodhpurs and black Vogel riding boots .. , to find the natives down on their knees worshiping
them - White Gods! Come from sky! - and how the faith known as the International Style entered young architects' very bones, not
metaphorically but precisely the way another faith enters the very bones of upland toot-washing Baptists at age 4 ... and how by 1945
the architects, literally. not metaphorically. were converts, one and all, veritable zealots, who spoke with such evangelical fervor in
theoryspeak that even the chief executives of the mightiest corporations gave up. caved in and signed off on towering glass boxes they
personally hated ... is a well-known story, .. as well known as the White Gods' First Commandment, namely. that all buildings, great
and small, must be made bourgeois-proof in the name of the Working Class ... meaning no precious materials, such as marble -- and
white marble was the worst -- only glass, steel, concrete and plaster. _. no applied decorations. such as crown (monarchy!) moldings ..

http://query.nytimes.com/searchirestricted/artic1e?res=F40D 14FB3E5BOC718DDDA9099 ... 31l7/2004
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. and no "pretty" colors. only white. h/;id. ;lI1d gray.

Less well knO\vn is the slorv or how h\ I \)h() Ih is huslnl'ss of turning OLlt correct !lJass ho:\ aller correct !llass ho:\ heiC.iln 10 horc evcn

the mosl protc)Ltndly n;lig,o~ls architcL,is and h()w thcrl' cnsul'd a-Irl'nzied atte~pllO l'01lll' up With il ;tyll' that k)(~kl'd dilfcl'clll hut

broke none: oflhe holy trinity's eomlllandl11ents ... rl'sulting in the Tower of Bahe/ish habhll'-gaggll' or iSl11s I've l11entioned.

Ephemera/ism in this (Ounlry \\as in 110 sl11all part the result ofa pronunciamento hy one of th<.:Thr<.:<.:Gods' lalt<.:r-day saints. Pro!'.

Colin Rowe ofCornciL In a l:oh<.:r<.:ntly l'halknged tour de I'orl:<.:in the 1990's. h<.:went up a skep slope at the Greek I\:ak Ski Resori.

cast of Ithaca. and caml: dO\\n II ith a tal'let titled "Transpar<.:nl:Y: Literal and Phenom<.:naL" It revealed that Ihl' gods had foreseen a

future in whi<.:h the S<':l:Ond COl11l11andl11<.:nLcon<.:erning transparency. wouid embra<.:e far Illore than the sil11ple transparenl'y 01' glass.

Now we l'an understand the dei;;ply I'aith-basi;;d orthodo:\y ofArl:hikd Cloi;;ptil's plans for dematerializing Stone's white marble
museum. The marble will be ri;;l11owd <lnd l:artl'd offsol11i;;wherl'. ve:rv likelv Ne:w .krsev, to be fed <lSl<lndlill to the muckv 111<l\\ol'the

Jersey marshes. at a eost of millions. Thc l11arble \\aIls I\ill be n;plac~d by. 'one sC<lrcely need add. glass \\<llis. In pl<lce in 'front of the:

glass \valls. explained I-lolly Hotchner. director of the Ivluseum Formt::rly Known <lSCmtL at a press conl~rence on April 2. with a
bt::<lming Mayor Michael R. Bloomberg standing by. will be curtain walls. top to bottom <lnd <lll around. The curtains walls, known as
"scrims." "veils" or "layers" in theoryspe<lk. will be l11<ldeofp<lnels ofperfomted gJazi;;d terra cotta. probably liI-or-so inchi;;s li'om the

gl<lsS w<llls. The perfomtions in the te:rra cotta will offer peekaboo voyeurism. At inti;;rva!s will be wide glass "columns." so-c<llied. but

rectangular. flush with the pl<lne of the curtain walls. They will offer the voyeurs outside the full Monty, <ldire:ct look at wh<lt's going
on inside.

[n 2006. when it is compkted, \ve will sei;; the Platonic ideal of plain transparency. confusing tmnsparency. pl'ek<lboo voye:urism. I-sce­

you voyeurism and hide-and-seek deception of the: dominant regime. Not only that. the clay term cott<l and the perforations in it \vil!
create a \voven. textured dl'e:ct. according to Director Hotchner. The clay and the more-or-Iess woven look will br<lnd the Museum

Formerly Known as Cmft QSthe City Mouse heir to the: Country Mouse's trove of hand-thrown. hand-painted, hand-gl<lzed, home­

baked clay pots and purposely woozy loosdy loopy home-loomed fabrics.

Arehitect Cloepfil himsdf says th<lt "it is esse:ntial that 2 Columbus Circle e:ngage its surroundings .. therefore the building is

permeable, foste:ring <ldialogue between the interior of the mUSeum and its urban environment" He says it will "merge" with the rest of
Columbus Circle.

Here we are faced with another coherently challenge:d goal. There are many who cry out that Stone's white marble building should be

preserved <lSa historic landmark and many who \vould just as soon see it go. But both sides agree on one thing: "its urban environment"
is gross. "Its surroundings." the buildings besilk. behind and across from Stone's museum. m<lKe Columbus Circle. l11inus the mLlseum.

lo;k like the Downtown-Renaissance ot' some decaying midsize Rust Belt city from which the factories have decamped to Mexico and
the retailers have tled to the malls.

In a Downtmvn Renaissance the terminally weary buildings left stranded downtown gd "revitalized" by a coupk of new. ludicrously

colossal glass-box towers done in the 1950's Mode:rn mode ... such as Columbus Circle's Trump International Hotel and Towi;;L

originally the Gulf & Western to\Ver, and the soon-to-be-completed Time Warner complex.

So many roadways cut into and right through the Circle itself: the l11<lrble statue ofChristophe:r Columbus out in the middle looks like a
strandt::d pedestrian who has shimmied up a 77-foot pole to keep from getting killed and is waiting for the marble people lounging
about the base of the Maine Memori<ll at the southwest entmnce to Centml Park -- Courage. Pe<lce, Fortitude and Justice. by name -- to
come rescue him.

So if that is what Architt::ct Cloe:ptil and the Must::um of Arts and Design want their brainchild to "merge" with and havt:: a "dialogue"

with (a f<lvorite cohere:ntly chalknged theoryspe<lk term -- nobody evt::r reports what the "t::nvironment" said), they might want to bmce

themselves for an e<lrful and <lhalf Our average savant would shake his head and say to himself: they plan to spend more than 550

million to create a "permeable" now-you-see-it, now-you-don't building so one: ean at IQSt observe. without distraction, a miserable

Gehenna no dominant regime. if such e:xisted outside of theory speak, would put up with for 10 minutes.

As soon as the museum was on the market in 1975 (we will see why in the next instaJlme:nt). the pe:ople at Gulf & Western, whose

oftice towa \Vas across tht:: Circle trom it. snapped it up. It was usekss to them <lSa l'Ommerci<l1 property. because: the blol:k it tills up

is a tiny island the shape of <llingernail clipping, with prohibitive height restrictions. It Seems they bought it, according to the

American Institute of Architects Guide to New York City, solely because its sleek, radiant. monumental white marble facade "shows

off well when seen from the north, on Broadway, gleaming among larger, darker structures" -- <lnd made the oftice Sp<ll:e:G & W was

leasing out with views of the othe:rwise Low Rent Room to Let Circle far more valuable. G & W then grante:d the <.:ityuse of Stone's
huilding as a visitors eente:r. rent tree. with the stnd proviso that it not be altered in <lny way.

Huntington HarttlJrd was a m<ln in his late 40's who had inherited 'S70 million, much of it dircctly tram his lather. a shock-ahsorhe:r

http://query.nytimes.com/search/restricted/article'?res=F40D 14FBJE5BOC718DDDA 9099 .., 3/1 7/2004
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inventor. Mr. Hartford despised th.: Mus.:um of Mod.:rn Art and its championing of anstract art. t::spt::ciallyAhstract Exrrcssionism. llis
passion was litt::rally religious. too. nut his rdig.ioll was th.: church kind. Mr. Hartford n.:li.:ved abstract art mock.:d God. So h.: d.:cidcd
to thrust a gleaming Cross into th.: v.:ry fac.: of the Devil in the form of a Galkry of Modern Art at 1 Columnus Circle. a mus.:um
showing the world modernists who worked in th.: representational modt:, trom tht: Pre-Raphaelites to Gauguin to tht::dazzling and. in
his view. spiritually uplifting Salvador Dali.

Mr. Hartford chose Stone as architect ... and smacked his lips over tht::poetic justice of it. This was the wrv same Edv,ard Dur.:11
Stone who had been tht: architt::ct. along with Philip Goodwin. of the Must::um ~f Modem Art 15 years earli~r!

At the timt::. back in the 1930's. Ston.: had neell among the handful of prominent American International Styk architects. He had
designed ont::of the tirst Intt:rnational Styk hous.:s on th.: East Coast. tht::Mandel Houst:: (1933) in i'vlount Kisco. N. Y. His International
Sty It::house for the Museum of Modern Art's pr.:sident. A. Conger Goodyear of thc Goodyt::ar Goodyears. would later ne designat.:d a
World Monumt::nt by the World Monuments Fund.

Tht::n. in tht:: ]950's -- nangol -- Stone defected without warning from the International Style in a nig way: he creatt:d the sinfully
luxurious American Embassy in New Delhi. with its gold-leafed steel columns, its facade of concrt::te and marbk terrazzo grillwork to
tt::mpt::rtht:: t::quatorial sunlight., and a picturt::squt::watt::r gardt::n to provide a cooling vit::w. To International Style Modt::rnists. the use of
luxurious matt::rials like marble and gold and Taj Mahal-style grilles symbolized tht::dominant regime, tht::accursed bourgeois
capitalists. lording it over the masst::s; and tht::kss said about picturt::sque water gardens the better.

But the dismay over Stone's embassy was nothing compared to the furor over his must::um for the "rt::actionary" Huntington Hartford.
The whole damned building was marble! White marble -- up and down and all tht::way around! "A pot of paint ±lung in tht::face of the
high Modernist t::stablishmt::nt." as Robert A. M. Stt::rnwould put it later when ht::became dean of Yale's School of Architt::cture.

More of Stone's damnable Taj Mahal grillwork. it seemed. ran up the cornt::rs of the building and across tht::top oftht:: facade. And the
arches! -- whole rows oftht::m framed loggias near tht::top of the building and made orthodox Modernists grind tht::ir teeth and think of
Venetian palaces owned by the merchant kings. And the columns! -- white marble columns ofa bizarre (i.e., new) shape inset with
dark marble discs must be Moorish or something.

Above aIL tht::re was the facade, which scrupulously followed the curve oftht:: Circle. Stont:: had rejected steel construction in favor of
pourt::d rt::inforced concrete and its plastic. sculptural qualities in order to do it. The gods of the Intt::rnational Style. Corbusier. Mit::s and
Gropius. shuddt::rt::d. They countenanced only stee!-bt::am construction with simpk, honest Working Class right angks.

Inside the museum was 10 stories worth of heresy. Instead of the International Style's mandatory plain white gallery walls. l\1r.
Hartford's gallerit::s were veneert::d in two notoriously expensive dark woods, macassar t::bony and walnut. with bronze trim. Instead of
bare. Worker Gray tactory-stylt:: tloors, Mr. Harttord's had expensivt:: marble inlays. hardwood parqut::t de Vt::rsailles, gold area rugs and
red carpet.

Stone and Mr. Hartlord knew they were in for howls of outrage and wouldn't have bt::t::nhappy iftht::y heard nont::. But as for tht::
therrnomedia blast about to flatten them -- they hadn't a clue.

This article is the first of two installmt::nts.

CAPTIONS: Drawing (Drawing by Seymour Chwast)

Cop)'right 2003 The New York Times_COmpany
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October 13,2003, Monday

The Building That Isn't There, Cont'd

By Tom Wolfe ( Op-Ed ) 1677 words

Oh, they had thrown a regular fit before, hadn't they, they being the critics and the architecture scholars and the rest of the International
Style crowd, over his American Embassy building in New Delhi. But once they got through their yawping and muttering over the
marble, the gold, the water garden, the maharajah grillwork, etc., the name Edward Durell Stone was bigger than ever. It stood for
imagination, daring, aloofness trom the whole cult-programmed bunch of them.

They might -- in fact, they surely would -- throw another tit over his new museum for Huntington Hartford ... the tons of white
marble, the precious wood veneers. the gold rugs. the red carpets, etc. At the same time, they would also surely have to deprogram
themselves long enough to give credit for genius where genius deserved it They weren't crazy. after all ...

Take the red carpets, for example. They played an integral role in one of the most ingenious pieces of engineering ever attempted in a
building that tall, 10 stories. Stone had divided the galleries into split levels connected by short, luxuriously wide t1ights of red­
carpeted stairs, creating a grand central staircase with the galleries themselves serving as the landings. Any ambulatory person could
walk trom the ground t100r to the topmost gallery, looking at pictures the whole way, without even realizing he'd done it Not even
Frank Lloyd Wright's spectacular spiral ramp in the Guggenheim Museum could compare in originality or function.

Today there is scarcely a living soul under the age of 60 who ever set foot in the Gallery of Modem Art during the time Mr. Hartford
owned it ... or has any idea of what it was once like ... other than from the radioactive contamination remaining trom the attacks
upon the museum launched even before it opened in March of 1964. If there was a single major critic that year who was not a
messenger girl for International Style orthodoxy, I never read her.

The critic who inflicted the cut that keeps on bleeding was Ada Louise Huxtable, architecture critic for The New York Times, with the
never-to-this-day-torgotten comment that Mr. Harttord's mUSeum reminded her of "a die-cut Venetian palazzo on lollipops." The
"lollipops" referred specifically to the columns and their inset dark-marble discs, but the quip had Ie tout New York sniggering over the
entire building.

The truth is, the columns constitute a highly sophisticated repetition of the arches of the loggias up above in the form of both solids (the
black marble discs) and voids (the arched spaces between columns) down below. The student of architecture might wish to go over to
Columbus Circle and take a look at the virtuosity of this extraordinary interplay of positive and negative space before it is destroyed.

The museum's often-derided "Islamic grillwork" is not grillwork at all but rows of portholes letting in light at the comers. The building
contained no applied decoration ... not even Stone, the avowed apostate, could get the old-time religion completely out of his bones in
launching this, the first revolt by any established Modernist, against the icy grip of the French and German International Style
orthodoxy.

But none of that mattered. The damnable lollipops gibe just wouldn't get tired and go away. In fact, while researching this article, r

went into a library, and the first librarian I spoke to said, "Oh yes, the lollipop building."

As a going enterprise, Mr. Hartford's Gallery of Modem Art lasted only tlve years. The storm of derision in the press was a killer.

Worse, no big donors were going to eome forth to help him keep it going. Mr. Harttord was a good-looking, well-brought-up rich boy

who had a n:putation for big woolly projects that never panned out. He didn't tit anywhere in the New York network of corporate
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mO!2.ulswho underwrite and c1imh such approved social ladders as the l'vletropo/itan Museum of Art. the Museum (,I' Modern\rt or
eve~ the Whitney Museum of Amerie:l/1 I\rt. which is. hmmmm. :1bit sketchy. Without big donors. those institutions cou/dn'l stay opcn
30 minutcs -- :lnd the G:ll1ery of [\;\odcrn Art. thanKS to the press. was beyond sketchy Carrying the museum all by himself qui,'kl)
hecame too much far Huntington I-1artl(lrd. In I(Jn9. hc gave this historic maslcrpicce to F:lirleigh Dickinson University. just 10 get out
ti'om ulllkr thc load,

"Historic masterpien:," Here 1 take as my tcxt Dcan Stern, On this point, too, hath sides will agree: Robert r\. ivt. Stcrn is not only a
noted architect but also the ddinitive historian or 20th-century New York City architecture, His Gihhon-scale trilogv. "New York
1\)00." "New York 1\)30" and "New York 1960," is a sweeping but rigorously scholarly 2.6R4-page study of the eit?s architcelllrc li'om
I R90 to 1976.

In a Idter in rehruary to a civic organization's panel on whcther 2 Columbus Circle should be deelan:d a landmark. he \HotC: "No one
will disagree that Frank Lloyd Wright's Guggenheim Museum is a masterpiece. though a highly idiosyncmtic one. to say the: least ... I
bring up the Guggenheim because there \vas a strong. mutually acknowledged kinship between FranK Lloyd Wright and Edward Durell
Slone. \vhom many thought \\as the maSlcr's !cading diseip!c"

Mr. Stern went on to characte:rize the museum as one of Stone's "masterworks." along with the embassy in New Delhi and Ston.:'s own
town house on East 64th Street in New York. whose entire facade was grillwork.

Lever House and the Seagram Building "represent the epitome of the correct. the orthodox in postwar Modernism." said ivlr Stern.
while Stone's Huntington Hartfl1l'd museum "pushed the envelope very far tov.;ard what would become Postmodernism. This building is
a landmark in the history ofarchitectllral taste." He closed with an appeal: "Preserve this landmark whole, Preserve this public
provocation, this embodiment of artistic risk-taking."

The Nc:w York City Landmarks Preservation Commission preserved Stone's own town house. by landmarking it years ago. but refuses.
despite constant appeals, to so much as hold a hearing on the museum. From the day the museum became eligible for landmark status
in 1994. the commission's behavior puzzkd me and many others. Nai'vely. as it turned out. r had been thinking of landmark status in
aesthetic and historical te:rms. The game proved to be about something else entirely.

In the hog-eat-hog economy of the 1990's. big porkers kept getting eaten up by bigger ones. and Gulf & Western, the tirst commercial
buyer of the museum after Mr. Hartford's tlnancial troubles. disappeared down the gullet ofYiacom. and Yiacom gave the building ta
the city in 1994 in return for tax breaks,

The landmarks commission seemed ta be getting a clear message from City Hall: lay off2 Columbus Circle,

The city envisioned a bidding war. It \vould sell the property for hundreds of millions to a developer and on top of that wind up with a
big corporate taxpayer or two on the Department of Finance hard drive. From that day on, every time the question of a hearing on 2
Columbus Circle carne up, the landmarks commissioners, as I see it. dove under their desks, clapped their hands over their ears, cried
out to their secretaries to shove history and the concept of landmarks preservation itself through the shredder, and hid,

The fantastic bidding war. however. never occurred. By November of 1998 there were only two interested parties, Donald Trump, who
wanted to demo/ish the museum and build something new. and the Dahesh Museum. which wanted a home for its collection of 19th­
century academic art. Then Mr. Trump pulled out. The city's dreams of a tax-paying bonanza were over.

At this point the American Craft Museum moved in to challenge the Dahesh, Being far bettc:r connected politically, with a former
chairwoman of the landmarks commission, Laurie Bc:ckelman, on the payroll, the craft museum renamed itself the Museum of Arts and
Design and tlicked the Dahesh aside like a dead Taiwanese watch battery. In came Architect Brad Cloeptil and Ephemeralism -- which
brings us to vvhere we are today, awaiting, unless the plans change drastically, the tirst example of the old peekaboo, I-see-you-game
ever built on Columbus Circle.

Soon, during the next few days, weeks, months at the most. an appalling smack will be heard throughout New York. It will not be
hostile tire. It will be the sound of the landmarks commissioners hitting the deck once more .. , while one of the most important
buildings in the history of 20th-century architecture is vaporized and small urban creatures sniff the stench that's left in the air.

Well .. ane can always hope the Museum of Arts and Design's retro trek back to Ephemera/ism will be "fun" at least:

In ycstcrday's polluted air

J saw a museum that wasn't thcre.
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It wasn't then: again today.

o how I wish it would go away.

Postscript: It so happens Stone had a vision for the Circle itself that was never realized. He wanted to eliminate the traftic lanes that ran
through it. make it whole again and ring the outer edge with three-story-high Doric columns salvaged from the Seventh A.venue facade
of Pe~nsylvania Station. whose demolition had begun barely four months before the Gallery of Modem Art was completed. He had two
things in mind: creating a proper stage for the towering monument to Christopher Columbus at the center -- and a proper memorial for
Penn Station. a masterpiece of New York architecture by the great architects McKim, Mead & White, that had been sold to the highest
bidder and destroyed, columns and alL and fed to the Jersey marshes in a senseless but innocent-by-reason-of-uncontrollable-cupidity
act of vandalism.

The what-have-we-done shock that followed led directly to the creation of the Landmarks Preservation Commission in 1965. As the
French say: "A pres la mort Ie m':decin." After death. the doctor shows up.

Correction: November 12. 2003. Wednesday An Op-Ed article on Oct. 13 about the fate of a building designed by Edward Durell Stone
at Columbus Circle incorrectly described the circumstances under which the Museum of Arts and Design changed its name and hired a
tarmer landmarks commissioner. The museum changed its name from the American Craft Museum after it was awarded the 2
Columbus Circle site in June 2002. not befan:. It also put the former commissioner, Laurie Beckelman, on its payroll after winning the
site. not before. The article incorrectly described the status of Donald J. Trump's bid to develop the site. Mr. Trump never removed
himself from consideration.

CAPTIONS: Drawing (Drawing by Michael Mabry)

Copyright2003 The}'(ewYork Times Company

http://query.nytimes.com/search/restricted/article?res=F60C 14FB3 E5BOC708DDDA 9099 ... 3/17/2004



\j Y j Imes.com Revievv J'-.eeplllg an .\rd1IteLlural Uddity /\Jjve Page I of.2

Archives

•.~;.o1:0 AdvJnc~ed Se3rchi.A.rchlv~
~I.,:,',.~ SEARCH

JOB MARKET I- -----------
------~ I r Past 30 Days ~ f)

• ',: T0 MEMBER (

','/eIC8me, alexher

Such action compktely contradicts the preservation imperative that museums by definition
gladly embrace. The City of New York would do well to sell the building to a more culturally

________ responsibk institution.
-~

REAL ESTATE..-----
..l.UTOS

Arts

B.90ks
,'vlQvii3S
Travi31
N~C gljicie
Dinin9.- ,3. \/\jine
Horne3.J?~J.c!13_0
fa::;hi.Qo~&~tyll3
Cco:;swo.n:J/G§mes
~ClrtQQDs

M a 9.-C!.z;;f1. e:

Weekin.Revil3\V
MuItir:D.I~s:tL<!/F'hotQS
C.ollege

LearningNetwor~

f,·'1:I'j[ ••.•..~
,""rcnp/e

Classifii3ds
Book a l:np
Personals
Th.eatl3r Iiclsl3J~
N'(I;:; tOfl3
N)'IM9Qi113
E;~C.arcis_~Mor:.13

Ab.outNYTQigltal
JoQs"at.NYTDigital
Online Media Kit
Our Advertisers

41' i "111 t·1 ~~I-"!1~1r 1..:.j

'(our Profile

E-Mail
Preferences
News Tracker

Premium Account
Site Help
Privacy Policy

:\ovrmber 29. ZUlU. Satllrdav

Keeping an Architectural Oddity Alive

fo the Editor:

The debate about the survival of 2 Columbus Circle ("A Building's Bold Spirit. Clad in :Ylarble
and Controversy." Arts pages. Nov. 2-+)is missing a key element.

What sort of museum devoted to celebrating design would deliberately destroy its most important
design artifact'.' That is ~xactly \vhat the Museum of Arts and Design will do if it purchases this
prominent .Y[anhattan building.

STEVEN H. MILLER
Morristown. N.L Nov. 2-+.2003

The writer is an adjunct professor. graduate programs in museum professions. at Seton Hall
University.
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A.L. Huxtable V5. Tom Wolfe

By Timothy Noah
l'oskd W~dn~sday. Jan. 7. 20tH. al ·UJ:' 1'\1 1'r

Page I of J

Three months ago. Chatterbox c·!laikngc·.J Tom Wolfe to back up his preservationist argument for Manhattan's 2 Columbus Cirde. the
hideous Moorish tomb built by Edward Durn~1IStone in 1964. by arguing that it was beautiful. Chatterbox's point was that \Volft: admired
the building-which he was trying to rescuc from a planned radie,t! r~rnockljns by its new owner. the \IU.'-:lllll ot'. \ns ~<: Ik,;igil-pure/y
on theoretical grounds. This was a great irony sinee Wolfe famously had attacked modernist architecture in his book /..,..,,,, H,ii/i!iliiS ( i!lr

for being driven by theory. rather than oy any understanding of what ordinary peopk considen:d pleasing to the eye. Wolfe didn't
seem to mind a theory-driven ai:sthetic if it championed postmodernism. (To read thi: two New York Times op-eds in which Wolfe pleaded
to pn:servi: Stone's original design. puolished on Oct. 12 and Oct. 13. click h-:r -: and 1-:r c.)

Wolfe never responded. Chatterbox did receive interesting replies trom tormer CBS News Executive Political Director Martin Plissner
(who :wwed that when the building housed Huntington Hartford's (.-;:111.::;. 'vln(i~rn \It, the lounge on the top tloor was a great place to
take a date) and Newsweek international Editor Fareed Zakaria (who :lrdud that "it's a lot nicer than most of the buildings we are
preserving"). But neither of them could oring himself to say the building was beautiful. either. At a lliirleUiiSCuSsio!}sponsored by
preservationist groups last February, the only person who used the word "beautiful" to describe any part of2 Columbus Circle \\as architect
3liiie rsien, who opposes its preservation.

Now Ada Louise Huxtable. the architecture critic who famously described the building back in 1964 as a "die-cut Venetian palazzo on
lollipops." has \\ eighed in on the arts page of the Wall Street Journal:

This small oddity of dubious architectural distinction, designed by Edward Durell Stone, has been elevated to
masterpiece status and cosmic significance by a campaign to save its marginally important, mildly eccentric, and
badly deteriorated fal;ade ....

Huxtable argues that preserving Stone's original design is not only undesirable tram an aesthetic point of view. but would also cost a
fortune:

Inspection has found the fal;ade so badly deteriorated that it can't be saved; it would have to be rebuilt-a copy or
reproduction would have to replace it.

The metal shims-pieces of metal attached behind each piece of marble to level the stones-have rusted as water
got into the joints, and the damage has spread to the marble, which has cracked and spalled. Because the entire
fal;ade is affected, all of the rusted shims would have to be replaced and new marble cut and installed. There is no
way it can be repaired •...

Because the building's ,interior is so narrow, preserving Stone's design, Hu:xtable says, would be an engineering nightmare:

The necessity of constructing a vapor barrier for humidity control around the building-all museums require
them--complicates things further. This is done on the exterior, although landmark buildings have been retrofitted
inside at great cost and with extreme difficulty. We begin to get into a Catch-22 when a vapor barrier cannot be
installed under a damaged facade, the preservation of which is debatable in the first place, and cost and space
restrictions foreclose doing it inside.

Chatterbox lacks the expertise to assess Huxtable's claims, but she certainly makes preservation seem like a lot of trouble to go through on
behalf of a building that, even its defenders concede, is no beauty.

Timothy Noah writes "Chatterbox "for Slate.

Article URL: http://slatemsncom/id/2093606/
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On Columbus Circle, Fighting a Face-Lift

By .JULIE V. IOVINE (NYT) 1402 words

THIS much will always be true: The view from the top tloor of 2 Columbus Circle is stunning.

You can see the mighty vectors of Broad\vay and Central Park West radiating north and Central Park carpeting the landscape to the
east. Hard to the west. the new Time Warner Center rises skyward.

The prospect trom the top t100r of2 Columbus Circle may be clear as far as the eye can see, but the building's future is still murky.
Last month. the Museum of Arts and Design approved a design by Brad Cloepfil of Allied Works Architecture for a complete overhaul
of the 40-year-old building, designed by Edward Durell Stone. The museum, formerly the American Craft Museum, is in the process of
buying the building, vacant since 1998. trom the city.

That transaction. and the subsequent renovation. is threatened by a lawsuit filed in November by a consortium of three preservation
groups. arguing that the building's historic value was inadequately analyzed by the city before it agreed to turn the building over for
private development. The case will go before ajudge of the New York County Supreme Court on Feb. 20.

The controversy has made for some unlikely bunkmates, with critics known for championing more new avant-garde architecture
joining neighborhood groups known for opposing new development.

The New York City Landmarks Preservation Commission is not going to protect the building, having declined to submit it for
consideration in 1996, two years after it became eligible for landmark status.

Theodore Prudon, the president of Docomomo, a preservation group dedicated to saving modern structures and one of the plaintitfs in
the lawsuit. said: "The building has very many detractors and supporters. With that much interest, clearly it is a building of signiticance
that should be considered a New York landmark. Independent of whether the current design is good or bad, these prior issues need to
be settled."

Others feel that the building, not considered one of Stone's most significant, has had its day in court. "It's a building of no consequence
whatsoever," said Terence Riley, chief curator of architecture and design at the Museum of Modern Art. "To deserve landmark status,
something either has to have happened there or it has to be a place of great architectural distinction. It's not enough to say it's quirky
and interesting."

On Tuesday. the Committee for Environmentally Sound Development, a neighborhood group, published an open letter to Robert B.
Tierney, chairman of the Landmarks Preservation Commission, in AM New York, a free daily newspaper. The letter asks the
commission to reconsider awarding the building landmark status for its "novel and daring style" and radical departure trom the
established corporate architecture of its day. In a phone interview, Mr. Tierney said that the commission was mindful ofthe "robust
debate" about 2 Columbus Circle, but would not reconsider. "In the past year, we've seen it talked about, we've seen a lot in print and
we've thought about it and the decision made in 1996 is the decision that stands," he said.

The museum was a critical lightning rod trom the very start. Huntington Hartford's Gallery of Modern Art, as it was originally known,
was built in 1964 to house his personal art collection. Its perforated ornamental tlourishes invoked either Venice or acoustical tiles,
depending on your viewpoint. The interiors were widely acknowledged to be too small. dark and claustrophobic, and Mr. Harttord
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dosed his museum atter just live years. Over the next 30 years. it was a temporary home to the N<;:wYork Cultural Cl.:ntl.:rand alkr thl.:
city acquired it in 1975. it housed the Cllitural Atbirs Department. hut failed to tind a permanent resid<;:nt.By 1l)9l\. it \\as empty.

In 2002 the city agreed to sell the huilding to the Museum of Arts and Design. which is squeezed into three and a half levels at 40 W<;:st
53rd Street. "It's ridiculously smaIL" said Holly f-Iotchner. the director. "There's no room for showing th<;:collection. no room for puhlic

programs. no visitors' services. Therl.:'s rWI cven room to sit down." After the city agreed to the salt:. the mus<;:umhdd a competition to
choose an architect for the huilding's cOl1\crsion. The contest. which included suhmissions hy Zaha f-Iadid. Toshiko Mori. and Smith­
Miller & Hawkinson Architects. led to the selt:ction of Mr. Cloeptll. a 47-year-old architect from Portland. Or<;:.. who rec<;:ntly
completed the Contemporary Art MuseuI1l in Sl. LOllis.

Renderings released to the puhlic last w<;:d.hy the mllseum show the huilding. with its small-hare windows and elongated loggia at the
top, now etched with a chann<;:lof glass tracking up a terra-wtta facade. "I want it to maintain a sense of siknce and singularity." ivIr.
Cloeptil said. "to emphasize its rol.: as a marker on Columhus Circle in juxtaposition to all the noise around it."

Some dements of the old huilding will he preserved in its new form. Its original I (J-story height. the concave curve of the facade and
the arcade of "Venetian lollipop" columns. as th<;:critic Ada Louise Huxtable dismissively called them when it opened. \vill all remain.
The exterior cladding, however. will he entirely removed. replaced by glazed terra-cotta tiles with an iridescent sheen. "I want the
lacade to have a character and a texture so that it shows its materiality more, the closer you get to it, like an object you go to pick up on
a shelf" Mr. Cloeptll said.

The distinguishing feature of the lohby will be switchback stairs that wrap around a glass display. Both stairwell and staircase will rise
to the tifth floor. taking natural light from the lohhy with them. The lack of windows in a prime city location has always dismayed the
building's critics. hut because the original structure is a concrete box, instead of a sted frame. the walls themselves hold up the
building, and only about 30 percent of the concrete could he incised. Bringing in light without endangering the structure \vas Mr.
Cloepfil's chief challenge. His solution is a 30-inch-wide channel of glass that runs up the facade and continues inside, cutting across
1100rs. ceilings and walls. The most glass. both transparent and fritted, will be found on the upper 110ors. where offices and a cafe are to
he located. The channel motit: Mr. Cloeptil said. "had to till the galleries with light connect people to the views and render the entire
building more transparent to the <;:ity."

The design more than doubles the building's original gallery space on the four tloors above the lobby by relocating the tire stair and
restrooms, and by modernizing the mechanical systems. The sixth and seventh t100rs will be dedicated to artists' studios. classrooms
and event spaces.

The dilapidated building still has some ornate interior tinishes, including parquet floors, walnut paneling and bronze balustrades
decorated with a whimsical bubhle motif ;Vlr.CloepfiJ said that it would be too costly to preserve most of the interior detailing. except
for a basement auditorium with oversize hronze doors, which will be completely restored. The construction budget., Ms. Hotchner said,
is under $30 million.

Construction was to hegin in April. Ms. Hotchner said. but plans are on hold. pending the outcome of the lawsuit.

Meanwhile. architects continue to take sides. Unimpressed by the building's long and checkered past, Lindy Roy. a young architect
trom South Atrica who set up a design office in Manhattan in 2000, said she's an admirer of the building just as it is: "I love it for all its
craziness. It's so unapologetic. Any windowless structure in the city is compelling." But compelling toward what remains the question.

CAPTIONS: Photos: NOW AND WHEN -- The 1964 facade at 2 Columhus Circle. below. and the proposed makeover. left.; NEW
SURROUNDINGS - Brad Cloeptil of Allied Works, left, is the designer of the renovation for the Museum of Arts and Design. The
base. as rendered below, would place its columns behind glass. Natural light would enter galleries. right., through channels in the walls,
ceiling and tloors. (Photographs by Allied Works Architecture [above left, above right and top]: Jack Manningffhe New York Times,
top right; Alan S. Weiner for The New York Times, tar left)
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