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Garden of Surprises

Elaborsle ralling from the ol Police Gazetie bo
Aeolished
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: Sculptur

_Gatden

_Recalls Cﬁys Past

iy ROBEETA B GRATZ
Diehind he Drookiyn Mu-

e .
werkly pass theeaigh i to en-

ter, Less keown 1n the fact
that the garden is also the
mest notable reposiiery for
the city's discarded architec-
tural heritage.

1 b, In 5 wense. a grave
yard for that heritage and
et i b graduslly ueen.ln.
the clly's mast vital
fandpasrie 1t holds m..,s.
historle treassres ho that
Anyone could rellve the glo-
ries of this city's past in a
ay's visll.

There are zine lions from
Ceemy Island's Steeplechuse
Park, clock fgures and
eolumen. from the ol Pesn
Heatlen, slaborate lrom rail-
ings from the Pollce Gazett
Buitding, Satyr. heads and
Iyres from the cailing of the
Matrepolitan Opers Housr
Fox, Steer ends

s even a lnx Inrlﬂ

hellln store that ente floor

ished st Uhe fool of the
Bmdd)’ll Bridge.
perhapy most imterest-
Ing m‘ all are the fragments
of apanymous art carved
the large n
gFant stome carvers who did
wo nisieh 10 ereatn the diver-
sty of urban srchitecture
They date from the decades
of richly embellished bulkd.
Ingx when leas wass'l mare
and whes peaple held the
peculiar notion that making
even pedestrian bullding
artistically attractive weuld
malke them more rentable
The collection has been
gradaally growing mimer
1965 when the gardan was
first offered as & storage-
display mres to art dealer
Tean m Karp s pmnu,-
best knoum as the discover-
er of such pop Artids &n
Warbel, Lichtenstein and
Rosenquist. Yet, In the mid-
B0, a3 he witneased  the

spend weckends reseiing
carvings from falling strace
taires,

Tefy “Umprogecird®
Foe years, Karp says, the
museum arrangement was s
dieappelatment. *The mu-
seum staff never showed any
passiomate convietion for It
as an archeologleal rrpost-
" he mays, “and most of
cas doft mnprotected s
no gerious covservation al-
trmpt was made™
The ecolloetion which has
grown from about 3%
i over 1000 pieces remalned
the museam’s sepchiid
Heplsmber, 1072, when ftar-
bara Millsitis, o ity hlstory
Baff whe cares deeply abos!
preaervation, took the unpakd
pesition of muses arialvist
ardregearth nisnciate,

Mnikdisay, pheg: smhelish,

Her assigsment was mere
Iy 18 estalozue the ganden
callectlon, bub she has done
Faore. She pressired museum
effichals 1o butid protective
structures for the most deli-
eatn pleces. She maked for
anid yet funds from an on:
thusiastic Roshiing Fourda-
tion—a loyal groap of collec-
fom and musous Friesds
She researches, documents
and arranges the display and
the coliection i fast Eseom
Ing & model for cities around
the country.

Dally Mrz. Millstein s out
badgering demeiition fere:
men and ballding swmers to
dhanatn ploces before thay are

i
2nd fetormined o wave this
colleclion” she atates fiatly.
“apd I doal care bow TdoiL™
1R88-1918 Erpliasks

Karp's eriginal emphasiy
was an wors dating from
15&0n 1o 1910 which, he sa;
e a 'n(l:mnl

ent

‘e, Retiak dmwn:rr
peraneal and inventive stries
Faves were often poctralls af
the Carver's friends—warts,
mnlasing teeih and all. Cher-
ulm bofe the faces of his
ehiidren. And desigm was
frequently the result of hly
own whism.

“They reflected the tmml-
grant waves that eame here
eginning with the end of
the Civil War. The first were
Beoleh, German and English.
Then the Irish and then the
Itatisns asd Jews. The Jews
eame from Ttussia where be-
Ing & Euchee oee of the
ndnu the cear.
Alﬂiblmzlrvwkuwlﬂe
Upper West Side where llons
€ Judah and stars of David
are earved on brownstane
faendea,

Black earvers from the
Soath, she adds, Also ket
their jmprint. Much of the
drtall on Strivers Row,
landmark blocks at 138th and
1384 Six. between Seventh
anil Eighth Avs, s thought
1o be done by black carvers
snd, Mrz. Millsteln has dls-
covered, mauch of the orma.
mentatien in the Willis Ar.
area of the South Bronx In
thought to have born execul-
od by blsck artisans,

“These carvings.” she ex-
pains, poisting to a few
samples, “are more realisthe
than mose and many biacks
are drgeied on brewmions
oopa and keysiones™
Stvuctiral Elemeats

Many of the ganten's ob-
jects, Sire. Mifisteln sayn

v woap
Tunctional, they were &
secarative. With the advent
of mogtern architeetiaro—pri-
i the 16008 and 1930

dreuralion was' cast xide.

Treedeally, St Millsieln
notes, the continsng meeu-
motation of wweh artistie
tragmenss depends on the
contbulng destrustion of the




